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Scaming though the Unesco declaraton on cultural diversty | wasremindedof atitle song. The
lyricshave beenbuzzing in and out of my headsince. | wonOsing it, but | hope to trigger off a
familiar tune...

Alag alag takdeer hain sabke, alag alag hain boliE

Badi sheher ke ekgali main basa hooan he nukkad.

(Everyone hasa differert dediny; everybody hasa diff erert languageE
In the lare of ahig city sits one such corner)

ItOghe 800s Saed Mirzasoddball (Brechtian) TV seriesNukkad, producedon a studio floor in
Bombay, creatda Television history of sorts. To begn with, it broke the goldenrule of anasert
TV serial and broadcag industry: Never have more than 2-3 characersin the frame and shift
oftenbetween3-4 principal locations. Nukkad burst into small screers with acag of 16! Often
10-12 charactersoccuwpiedthe frame, and the locaion never changed The big city and its stage
livedon this streetand the romarce of its dreansand desres trials ard tribulations weretelecas
nation-wide, to other metros, small towns ard villages

Why was| reminded of this stree® Because diverse cornerslike thes find no place in cultural
policiesin our timesof globalization, cerinly donOtontend for represertation under the TV
industryOsupposed market ard TRP driven @ontert codeO.But also because today, with the
globalisedflow of meda: big small and micro, with cheapand eay access to technology, with
countless chamels on TV and 7 moviesin aDVD for Rs30/-, with computer and cyber cafZ, with
ansmssend button; with Bollywood and TV so close, (and in the cas on Bombay here, likein
the neighborhood,) and with talert, succes, fameand creafvity waiting to escape from the heat
of mary on a Bombay street itOsiot hardto imagine my kind of culture industry.

Of coursein all of this, my underganding of cultural diversty isfar from national. I3n just
looking ataslice,in my own neigbourhood, Khar-Bandra, Bombay. [tOsaridiculously local view
and its demayraphicsare so mind-bogglingly diverse that accounting for all the cultures
tradtional or contemporary, endangered or dominart, hybrid or borrowed, suppressed or
agirational would be next to impossible. Counting the mother tonguesmight be feagble. The list
will be long.

Inarecent TV experimert | did in Hawzran -KhirkeeExtn, anurbanvillagein New Delhi,
various peagple and homeswere networkedviacalde TV and cheapCCTV cameras
(http://chitrakarkhananet/khirkeeyaanhtm epsode 4) In one such episode the workersin 4
Karkhanas ari work, tailoring and leather work unitsin basemert sweatshops conversedlive with
eachother through their TV sets. More than7 languageswere spoken Oriya, Bengali, Bhojpuri,
Sarthali, urdu, hindi, and Osme otherOdialect Eventhe broad OPorab'ya@vouId fail to define
these peaple, all of whom livedand workedwithin 100 metersof eachother. What a greatgreat
ideaif they all could express their unique culturesor to quote from article 1. Idertity, Diversity
and Pluralism, Cultural diversity: the common heritage of humanity : Culture takes diverse
forms across time and spaceEan d then comesthe more ominousline: Cultural diversity is
necessary for humankind as biodiversity is for nature.

Canwetrarslate that for the dexterous migrant worker from Jharkhand bondedin the basement,
pleae?



[tOsn these sweepng gereralismsin the CCD; the feel-good equation of cultureto nature, culture
asa humanright, yet a culture exemp from other agreemerts on tariff and trade that raisesdoubts
thatarenot unwarraned

[tOso irony when senior advisor and World Bark expert on water John Briscoeisinvited to be
part of the plaming commissions consulting committeeon water. He had declaredatthe Third
Water Forum in Kyoto thatit wasa "fantas/" to say wateris a humanright. SoletDdorget about
therights; beit river, foreg, livelihood or that thing called culture.

Frarce canimplement organic farming and safeguardits wine countries makessure Le Cinema
Francais eg vivant etc, but what National @ ultureCPdicy could we have here? A cursory glance
atthe Rajiv Sethi Task ForceDsnissive to the plaming commission reveak a soppy pleato
harress countless Ocltural®and creative resourcesasnew frontiersfor diplomacyand nation
building. In this narrow pumped up vision of industry and culture, traditional arts and crafts
appearin urgert needfor someme to protectthem, patent them, manage them, and market them
for national good and for the preservation of national idertity and national culture.

Hereis the definition of cultural industries From a UNESCO consersus meetng, Felruary 2005
Jodhpur. (Also on page one of the Rajiv Sehi tak force booklet that Paoja waspassing araund
yederday)

Cultural industriesare definedas those industrieswhich producetangible or intangible artistic
and crediveoutputs, and which have a potertial for wealth creation and income generation
through utilization of cultural assets and production of knowledge based goods and services
(both traditional and contenporary). What cultural industrieshavein common is they all use
creativity, cultural knowledge and intellectual property to produce products and serviceswith
social and cultural meaning.

Now letDsiot be cynical about the artisanworker who@ lost his river and fores and now stands
with his tools, both ashumancagtal and creaive resource at the bottom rung of this industry.

LetDgjo backto the big city and return to that one street for a momert.

Insteadof DTP and computer training classes therecoachesareteaching video editing. An edt
machne costs Rs. 30 per hour ard you canrent and lean in a P2P ervironmert. Many atalented
oneis self-publishing, shooting, mixing, and uploadng. The pro is burning DVDOf her work
for evering telecas of her weekly show. A compilation Dvd featuring @es of Nukkad TVO
shortsis being sold on the streetand peaple are buying their copy for not Rs. 30/-, but Rs 50/- as
all 500 copiesare auographedby the selected artists. Soon of course they areeverywhere from
Bandrato Borivli, from Biharto Bangalore, repicated re-pitched repackaged, re-mixed And all
because that spoof of Dravid teaching Dhoni how to make Idlis and that slo-mo shot wherethe
idli is bowledand Dhoni divesto catchit in his mouth his hair bouncing shampoo adstyleE was
so damnfunny. The college girls of Chium village studying BMM (bactelor of Mass Media) at
Rizvi College setup their own CCTV network with feedbackon small screers atthe top of lanes
to monitor the goings of their parents and the comings of their proposed boyfriends. Scon these
live screers begn to feature performarces expanded streettheate, and tactical proteg politics
Mearwhile, the local punteris auditioning singersand songwriters Bandraresdert ghazal singer
Rochna and actress Saira Bano will cometo judge, it will be on local rado ard later on Nukkad
TV too.



Off-sea®n, the Moharam drummers have beenhaving copyright-busting jamson the sea-front
with the Ganpati Dhol Foundation, and today the Shaadi Brass Bard is joining and from the word
on the street itOsot to be missed Furtherthe party will extend out into the sea atlow tide and go
beyond the 10pm loudspealker deadine. Also this yearthe amual Marriama procession of pierced
wondersfrom the sprawling ard invisible Bandh areais attracing more crowds thanusual; a
local Koli boy hasjoinedtheir @nadrasi Ctribe ard adoptedtheir ritual. HeOgpulling the rickshaw
with hooksin his back.

Saunds abit unrealE no all of this?

Much hasbeenwrittenabout pirate modemities How hydrasof informal ecanomiescirculate
informaion and ertertainment. How calde TV brings bootlegmedato homes how software
music and moviesareredstributedand global comeslocal. However, in our GPeqleOsistory of
the DigitalOsucces storiesof local contert and creaive production, community meda and
cinemaare rare While the OfrateGvorld will always be presrted asthe bare of the cultural
industries the factis that declaraton or no declaraton, rights or no rights, a broad stratum of
culture will remain @xempt&from the creatve industries. Infact, the norm seemsto bethat if any
of these actually succeedor show the potertial to succeed autonomously, asdiverse micro
cultural-production units, they will be shut down, often in the name of the policy that wasput into
placeto protect and ersure themthat very right.

| wart to bring in here2 small case studiesfrom Oconmunity medaO.

1. Community radio.

The short history of community rado in Indiaisasadone. FM wasintroducedin Indiain the
900sAirTime wassharedand the govt. chamels could be run by private parties Sowe had AIR
and TimesFM and nothing else for years The 1995 SupremeCourt judgmert declaredthe
airwavespublic property ard cauiously, over yeas the medum wasliberaized but nothing was
realy happening. In 2003, a pressured | &B minister Sushma Swaraj made community rado a
possibility. Actually not realy, it only allowedfor educational institutions to apply for licerses at
beg therecould be Ocempus radod Around this time, a small community rado station setup with
the techsupport of some community rado enthusiags wasshut down. ThiswasMana rado in
Oravakal, asmall village in Andhra. And of course, just asthe BBC news article that publicized
Radio Raghav FM Mansoor pur-1in Vaishali district heraldedits demise,it wasanNDTV news
report, coupledwith the introduction of Ocomunity radio for educational institutions onlyCthat
seakd ManaradoOdate. Anyway apparertly from 2003-2007, nothing much happens, thereare a
few sporadc instancesof school and college rado stations. Community meda actvists, civil
society orgarizaions and NGOOgut up the pressure to allow for the inclusion of regstered
NGOOsEffective February 2007, NGOOsanalso apply for micro-broadcag community rado
licerses A special OlturaviresOpanel hasbeenset up to scrutinizethe NGOOsThis is not part of
the offi cial publicity and finds no mertion in the clearance or application process. Since Felruary
2007, 90 NGOOhave appliedand ALL applicaions so far have beenrejecied.

Clearly apanc momert for the Sarkar. If community radio FM stations could flourish, it would
not cost much to set up the 100 watt (or less) transmitter with a2 sq km spread Evensmaller
stations could be set up for aslittieasRs. 2500. In the gaps betweenSakari AIR and the big city
(also big meda) private rado stations, micro- FMOsural reach, with its autonomous potertial
could transform the way meda is generated, authored and disseminated Clealy, thatOsot what
the State or big meda warts. The broadcag bill isanother such parnic act. A statesweakattemp
atreelng in big meda giants gone wild. Theindustry is up in ames, rejecting outright the contert
code ard control of the state on OpvateGmeda. Micro-medais not evenin the picture. But, as
always the loaded quedion is, what do the public want?



2. Community TV.

TV of courseis supposedy more expensive, requireslargerinfragructure than rado. Kagif
Hagq, a25-yearold creative entreprereur from Cox town, Bangalore had a vision:

Not anUrdu chamel but a @eccariOTV chamel called &uroor TvQ(pleasire TV)

KashifODad wasaretired DDG Deputy Direcor Gereral of Doordarshanand he had a deep
underganding of the needfor medain local dialectand represertation of locality and city with
nuancedsubjecivities Kagif hadhis targetaudience, their needs and desresOva medayuite
succinctly magpedout. The family invegseda modes sum of tenlakhsin Suroors start-up. Two
roomsin hisfamily homein Cox town were convertedinto a studio floor and edt suite. A normal
PCwith pinnacle edt software, a decernt cameaand videomixer and a seriesof backdrops on
wire that would be pulledin to regdacebaclkdrops:. the Taj Mahal for the quawalis and mushairas
feauring localtalert, Teddy bearsand bows for the childrenOspecial hosted by his sister: Safina
didi kesaath, A collage of newspapersfor Aapke Nazreen, adaily print medanews analysis
program hosted by KashifOdather wherearticlesfrom Kamadabroadshees and local Urdu press
would be read out, critiqued, decamstructed and mack locally relevart. Gueds from the
neighbourhood were invitedin for discussion. Suroor Tv even had Comedy show, whose star
acior wasalso their chief techician

Safina Fazai, KahifO21 yea old sister waschief edtor and did almost all the post production.
Apart from thisfare Suroor TV also programmedin other stuff. Old Pakistan plays, old
Bollywood Muslim socialsO It sourcedvideos of other community everts like Shivaji NagarOs
Mushaira Nights in Russell square Badi Raat, and other fegtivals. As cottage industry asall of
this sounds, Suroor TV wasOlang on the button8in termsof its audience.

TRAI rulesand the Satellite cade TV regulation Act 1995 declarethat the airwavesare public
and a free-to-air chamel hasto be broadcag. (Its still thereN anembarrasing onelinein the
broadcagd bill- the OrghtCto broadcag freeto-air chamels. | wont go into details of his atempts
to figure out the law here, for more on Suroor TVOstory downloadvideoat
http://chitrakarkharanet/talkingtv.htm and related text
http://recurerciesnet/ted/texts/WICTV .pdf ) Kashif hadbeenthrough all of thisin triplicat and
his father hassharedthe irony, Ohese are the vague no-way laws | helpedto put into placeO

The only way for him to get on air, locally wasviaan MSO. After consultations with all of them
only SITI Calde ageedto air Suroor after chargng them a carrier feeof Rs. 1 lakh per month.
But SuroorOsmmedate target audienceisin Shivaji Nagar, the cale operator in control there
gets hisfeedfrom the rival MSO, Hathway. HeOkeento distribute Suroor TV, believesthatlocal
programming will be watched by all. Another 25k and a 700 metre coax is strung from acabe
operabr in Taker Town who gets his feedfrom SITI to the Sugandha calde operabr who
providescaleto 3500 mostly Deccani speakng homesin Shivaji Nagar (whereHathway is the
MSO).

Surroor TVisarunaway hit in Shivaji Nagar. Its popularity heralds its demise. First SITI shuts
off the signal at primetime, thenon weekends. The local Taker Town operator is presuredto
cut the coax. Userscall calde operators not just in Shivaji Nagar but in Cox town, and evenin
Indira Nagar, demarding Suroor TV a chamel they have grown accistomedto watching day after
day. That seak Suroors fate forever. After atotal run of 6 months the chamel isfinally cut-off
much to the dismay of Shivaji Nagar resderts, who still wonder why. The Shivaji NagarOF amil
cale providerjokes OFist during Ramzaan my MSO cut off Sauli chamel, then SuroorOsoax
wascut!. My clierts evencame knocking and akedwhy all their programswere being removed
Wasl wasbeing arti-muslim! How do we calde operabrs who still have enough local auonomy
ard authority, explain how were slavesto this M SO monopoly!O



But by now Kashif knows that he hasanaudience ard aformula. He knows thatif he canlaunch
aproper satellite chamel for the @ecandt will have a demand across alteas 4 statesin the
south, and perhaps evenin the north. A year of lobbying but no takers Kashif decidesto make
contert for DD Kasheer and DD Urdu, but his programming ideasarenot accepted At present
Kagif is making featureson classical music and careerguidance for IGNOU.

I know | have spokenabout local culture specific meda. But cultural diversty isnot nation, itis
also community. Electronic medatoday canactally be afforded and not seenasa crisis of
equity. And the digital is not the divide, itOshe bridge. If that paralegal world | imagned ealier
wassometow seenasalocal Oclture industry,ChereOshe bittersveetOdobal medaCending:

The funny dhoni-dravid idli-doo videowins the British Council young creaive ertrepreneur
award, and Adobe funds its remake with high-end special effects. It now Opemiereson MTV
Asia. The 2 look-alike actors (who also directedit) areon their new reaity TV show. Gallery
Chemauld commissions an @Engendered SpacesNetworked Performarce Art WorkOwith the
CCTV Girls. The singer who won the ghazal marathon goesstraight to Bollywood, minus the
Indianldoal jhol and rigmarde. The Jai Maharasitra Communal Harmony Dhol Foundation
featuring Bombay Brass the shaadi orchedra, openfor Madonna on her Mumbai concert,
brought to you by Raj ThackerayDsvlaharashtra NavNirman Sera (just like the MichaelJackson
concertwasby his Shiv Udyog Sera). They subsequertly go on to play with Bjork atthe
Hollywood Bowl wherethey arepromptly suedfor immeasirabe damages for copyright
infringemen by Sany, Universal Vivendi and Aol Time Warner! Therewill always be new
cultural assets to measire and manage; tangible and intangible products and weath extraction
within the global system And Culture never wasan excepion and will not be anexcepion.

Notesfrom a short presertation on Global Medafor: Culture Industries Cultural Diversity and
Cultural Pdicy in the Time of Globalizaton .

A Two Day Consultation on the UNESCO Universal Declaration on Cultural Diversity,
by Certre for the Study of Culture and Saciety & Altemative Law Forum, Bangalore. Supported
by HIVOS.
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